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Passion According to St. Matthew (1769)
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Carl Philipp Emanuel Bach
Passion According to St. Matthew (1769)
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Passion According to St. Matthew (1769)

1. Choral mit Choral

g’o ] |E g ﬁ o P | | I ~
.v — I I I I - F I r E‘I_‘I_i .i F
[ [ ' ! [ ' ~—— [
# 6 6 2 # 564b b 6 #
5
| ™ | ~
L R S — | — ! | i — | | i
S A P ¢ be | ] R
. I & o = J—#ﬂ—d—
6 6 5 H b6 b 7 b
5 5 5
9 ~
ﬁ ] I y | o | I 1 I i h o
b I [ o < vi— d Hd_d—ﬁ‘— — 1 I
6 # 6 56 64 b 6 6b 6 9 6 5 6H
4 5 b
13
CE e e — — e — &
b | i ! dlhil_ I o ,_,I _tw:‘.%ﬁ'_ I - ip ©
6 56 6 5 b 6 8 7b 7 6 5
b4 4
2. Chor mit Choral
Andantino o
Y3 e e e
! 1 1 1 | 7 6 9 8
7 6
4
— —
) e & e oo o s e e e — s s s e
Z—p— ! ! ! ! ! | — — — — s o o o o o
W S —— S
9 8 7 6 5 7 6 6 5
7 6 5 4 4 4 #
8
o) R A S S — — — R — — — —
7 6 6 5 6 5b 6 6 6 6 7 6
4 #
12. | | 25
7 J J J J J J ] ] £ ———————————————————————————————————_
—
7 6 5 4 #

© 2008 The Packard Humanities Institute



Basso

39

42

-

!
et

5b

(VIR
LY
( YEi
(i B
(1n1 N
q/
™
by
TTe ven
.\
Qll o<
L
L
L
.\
] ~n
_Len|
v N
4

T

s ®» ® o o »

51

/f_\
£ e o o o 2

b

64

28

X

(Y]

¢

¢

L]

be

54

85

5b

24

89

92

1769 Passion, H 782



Basso

97

. ® o m »

64

—

m
. o

T

. p o P, P

—

e e o o o @

102

64

106

o~

110

5b

113

117

L

120

-

\O <t

o~

123

1769 Passion, H 782



3. Recitativ
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9. Recitativ
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16. Choral
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19a. Recitativ
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